Libraries are effectively the shelves on which the discipline of art history is placed. Librarians are responsible for representing as wide a range of ideas and approaches which are relevant to their library's collections as possible in order to prevent bias and the fostering of outdated attitudes. One of their functions is to attempt to meet the needs of their users and one method by which this can be achieved is to ensure that they represent within their holdings balanced and accurate material.
Libraries have the power to help redress contention within the discipline by placing on their shelves not just the assenting voice on issues in the art world, but also the dissenting voice. One such contentious voice is that of 'non-Western' art, often referred to as 'tribal', 'primitive' or 'ethnic'. Although not entirely happy with this term, for the purposes of this article I will use 'non-Western' art to refer to the traditional and contemporary arts of the Native peoples of Africa, Oceania and the Americas.
Documenting 'non-Western' art
To begin to look at the documentation available reveals the ambivalence of past and present attitudes to 'non-Western' art. The majority of countries which produce such art were subjected to colonisation. In many cases the art was treated as a phenomenon to be collected, and sometimes stolen, by explorers and occupiers, and then exhibited as curiosities.
One major consequence of colonisation was that the art was documented by people outside the culture from which it arose. This often resulted in the art being categorized incorrectly and being given terminology and distinctions which have no meaning or relevance within the culture. Asjantjes 1 points out, Contemporary understanding of the visual arts of Africa has not been shaped by our words but the words about us. A second consequence was that the art of the indigenous culture often became devalued by the colonising nation, which regarded it as inferior to its own art forms. As Chambers 2 observes, the cultural domination which often took place meant that 'nonWestern' art was marginalised and either ignored or under-represented in Britain's galleries. Terms such as 'tribal' and 'primitive' were given by collectors early this century, as Benedetti 3 observed, at a time when the noble savage was romanticised. In the eyes of some people, these terms have racist and derogatory connotations today.
'Non-Western' art has also suffered under the shift that took place in the latter stages of the last century from the notion that art exists in almost anything that is done well, to the notion of art as the skilful production of the beautiful in visible form in the field of painting, engraving, sculpture and architecture. The art of 'non-Western' cultures has often been treated as artefact by western countries, rather than as art object. The arts of most so-called 'primitive' societies, which themselves drew no distinction between 'fine' and 'applied' arts, and in which all objects had utilitarian functions however much 'art' went into their making, were often relegated by Westerners to a level below that of all Western 'fine' art, and most Western 'applied' art.
In the early twentieth century African art began to feature in sales and exhibitions at the same time that artists such as Derain and Picasso began to appreciate such objects. In a sense 'non-Western' art came into our culture by the back door, only becoming acceptable when it had been appropriated by the mainstream Western tradition. As Makino 4 comments, Derain and Picasso helped to create a market for primitive and non-Western art.
Awareness of these issues is not novel, but the process of change and the adjustment of attitudes is slow. Libraries have a role to play in helping to change these attitudes. Since we can and should no longer ignore what indigenous people say about their art, we should ensure that a good collection of material on 'non-Western' art reflects the different ways in which a culture and its art can be interpreted. It should include, wherever possible, material written by people with affiliations to the 'non-Western' cultures represented.
I decided, in conjunction with a colleague, to investigate the current situation and sent a questionnaire to a wide range of libraries in the UK asking for information on areas such as collection and selection policies, where libraries purchase their materials and how they are organised in the library and in the library catalogue. We approached specialist 'nonWestern' art libraries, more general art libraries based on Varley's 5 Directory, university and academic libraries with apparent strengths in either art history or 'non-Western' studies, and major urban public libraries. We also sent the questionnaire to a selection of US and Canadian libraries, which we knew in advance were interested in 'non-Western' art, in order to allow us to make some comparison between approaches and practices.
We approached a total of 136 libraries and 63% (that is 85 libraries), returned the questionnaire. The questionnaire was sent to 70 UK libraries and 69% (48) responded. In Canada 28 libraries were approached and 57% (16) replied, and in the USA. 38 libraries were sent the questionnaire and 55% (21) replied. (All percentages of 0.5 and above have been rounded up.)
Collection patterns
We decided to establish not only the number of libraries which collect 'non-Western' art, but also the level of importance that they place on collecting in this field. Libraries were asked to indicate the areas in which they collected, whether these were major or minor collections, or whether they were planning to collect in particular areas in the future. We also wanted to identify as far as possible the range of countries whose art libraries collect material about; in particular, other 'non-Western' countries which are not included in our definition; for example China, Japan, Korea, India and Egypt. The aim of this was to provide a comparison and to enable us to identify whether libraries made a distinction, if they"-collected in areas outside the main Western tradition, between those nations which had been colonised and those which had not. In the past there has been an imbalance in the West's attitude to the art emanating from other cultures. We have sometimes regarded the art of one country to be comparable with that of the Western world, while that of another country or nation has not even been acknowledged as art. 85% (41) of UK respondents collect Western art as a major component of their collection. In the field of contemporary art 60% (29) of respondents were major collectors.
Over three times as many UK respondents collect in the areas of Chinese, Japanese, Korean, Indian, Central Asian, Pre-Columbian, and Egyptian art as a minor part of their collection rather than a major. An average of 52% (25) of respondents are minor collectors in these areas, while 15% (7) collect material on the art of these countries as a major part of their acquisitions policy.
After Western, contemporary and classical art, traditional African art is the next area that is collected most widely by UK respondents as a major part of their collections, with 21% (10) of libraries being major collectors and 38% (18) minor collectors. The figures for major and minor collectors in the areas of traditional Oceanic and North and South Native American art are comparable with those for Chinese, Japanese art etc., with an average of 15% (7) of libraries collecting in these areas as a major part of the collection, and 42% (20) collecting as a minor part.
Overall the collecting patterns for traditional African, Oceanic and Native American art were similar to those for Chinese, Japanese, Korean, Indian, Central Asian, Pre-Columbian and Egyptian art, with a greater number of libraries collecting in these areas as a minor part of their collections rather than as a major part. There was no discernable bias in collecting patterns between countries which have been colonised and those which have not. Collections which include both traditional and contemporary African, Oceanic and North and South Native American were predominantly found in either specialist or art college libraries.
The second major overall trend, which is perhaps a cause for concern, is that fewer libraries are collecting material on the contemporary art of Africa, Oceania and America. Compared with an average of 17% (8) of UK respondents being major collectors and 44% (21) being minor collectors of the traditional art, only 4% (2) of respondents are major collectors of the contemporary art of these areas, while the figures for 20 minor collectors remain the same. In addition 25% (12) do not collect the traditional arts and 33% (16) do not collect the contemporary arts of these three areas.
In comparison the situation among the US respondents is that for traditional art an average of 52% (11) , are major collectors, 24% (5) are minor collectors and 24% (5) do not collect in this area at all. 24% (5) are major collectors of the contemporary arts, 29% (6) are minor collectors and 33% (7) do not collect at all.
In Canada more libraries collect both traditional and contemporary 'non-Western' art as a minor part of their acquisitions than in either the UK or US. An average of 50% (8) collect traditional and 56% (9) collect contemporary. Of the libraries that responded 19% (3) are major collectors of traditional, while 25% (4) do not collect at all, and 13% (2) of respondents are major collectors of contemporary art, while 25% (4) do not collect in this area.
For further analysis of the collecting of material on contemporary 'non-Western' art see section 4 below.
Emphasis placed on 'non-Western' art in the overall collection development policy
Libraries reflect the needs of their parent institutions, if they have one. They should also meet the needs of their users, and, in some cases, they reflect their geographic location. A high proportion of Canadian and American respondents stated that they placed particular emphasis on collecting material about Canadian/North American cultures. A handful of libraries have been set up with the collection of 'non-Western' art as their primary, or one of their major, functions. However, the majority reflect the demands placed upon them. University respondents in the UK noted consistently that the contents of their libraries reflect the contents of the courses taught and the research interests of the academic staff. If history of art courses in this country changed to include the study of the art of cultures outside the main Western tradition then a change in the pattern of collecting in academic libraries would become apparent.
Public libraries in this country noted similarly that purchase is linked with demand and often the ethnic material in the library reflects the ethnic population of the area. One UK public library noted that it was placing an increasing emphasis on the area of 'nonWestern' art to reflect the growing interest in this area and because published material is becoming more easily available on the subject. A UK art college library indicated that it attempted to represent a wide range of cultures in order to provide both staff and students with a wide range of sources. In the UK 6% (3) of respondents noted that they only collect in this area to illustrate its influence on Western art rather than as a subject area in its own right.
Importance placed on collecting material on contemporary 'non-Western' art
Libraries were asked to what extent they collected contemporary African, Oceanic, Native North American and Native South American art. In another question they were also asked about the significance that they placed on the collecting of material on contemporary 'non-Western' art.
It was found that within the area of contemporary African and Oceanic art an average of 6% (3) of UK respondents are major collectors, 44% (21) give it a minor place in their acquisitions and 38% (18) do not collect at all. In the UK an art college and a university library noted that they place more emphasis on collecting twentieth century 'non-Western' art than traditional because this has been identified as a weak area and has been targeted for development. They further noted that this development is hindered by the lack of material available. One public library in the UK indicated that in the past the emphasis had been on traditional 'non-Western' art, but in the future this is going to change to include contemporary art.
In comparison no Canadian respondents are major collectors of material on contemporary Oceanic or African art and 56% (9) are minor collectors. In the USA, 10% (2) of respondents collect contemporary African art as a major part of their acquisitions and 33% (7) collect as a minor part. 24% (5) of US respondents are major collectors of contemporary Oceanic art and 24% (5) are minor collectors. However, in Canada 56% (9) of respondents collect contemporary Native North American art as a major part of their acquisitions compared with 33% (7) in the US. In Canada 44% (7) respondents have minor collections, while in the US 33% (7) maintain minor collection in this area. Both countries collect in the area of contemporary South American Native art more as a minor part of their acquisitions; 56% (9) of Canadian respondents and 29% (6) of US respondents collect in this area.
In the UK only 4% (2) of respondents collect contemporary Native North and South American art as a major part of their acquisitions, 44% (21) collect it as a minor part and 33% (16) do not collect at all.
We also asked libraries whether they attempted systematically to collect ephemera on 'non-Western' art. This is an important area since it is often only through ephemera that a library is able to document contemporary work. Overall 11% of respondents, three libraries in the UK and America and four in Canada, indicated that they attempt to collect ephemera systematically. Three libraries stated that they catalogued this material fully, while one indicated that it was catalogued to a minimal level. The remaining six libraries arranged their collections either by artist's name, or by subject, with one indi-eating that it used Dewey Decimal Classification.
In November 1983 an ARLIS/UK & Ireland course was held which was chiefly concerned with the lack of documentation on contemporary Black Art. Ward 6 noted that this lack of documentation continued and this did not reflect the increase in Black Art activity and the interest in it. In the UK 6% (3) of respondents are major collectors of Black Art in Britain, 33% (16) are minor collectors, 35% (17) do not collect in this area at all and 10% (5) may collect in the future.
In the UK 6% (3) of respondents regarded the collection of material on contemporary 'non-Western' art to be of great importance, compared with 25% (4) in Canada and 29% (6) in America. In the UK 27% (13) of respondents did not regard this area to be important at all, compared with 13% (2) in Canada and 24% (5) in America.
It appears that this is a vulnerable area in all three countries approached and perhaps more libraries should attempt to document 'non-Western' contemporary practice as well as developments which take place in their country. Stanley 7 points out that styles are no more static in 'non-Western' art than they are in European art. The widespread misconception that 'non-Western' art is frozen in an anthropological past needs to be addressed.
Identifying 'non-Western' material for acquisition
Are libraries buying the right kind of material? Do we represent a wide range of approaches to 'nonWestern' art in our collections? We tried to gain an impression of the material available by asking libraries about the significance that they placed on purchasing material suggested by different categories of users.
In the UK the group whose suggestions for acquisitions were considered most important was academic staff with art subject knowledge, followed by library staff with art subject knowledge. Libraries, as would be expected, place great significance on the suggestions of the academic specialists to whom they most specifically cater, with art libraries emphasising the suggestions of academics with art subject knowledge and museum libraries emphasising the suggestions of curators. One US respondent noted that suggestions by Native American artists were considered important, but were rarely offered. One Canadian respondent noted that it found suggestions from curators belonging to 'non-Western' cultures very useful.
Librarians themselves are considered an important source for suggestions for acquisitions and they have a pro-active role in shaping the contents of the library. Only 27% (13) of UK, 25% (4) of Canadian and 10% (2) of American libraries considered librarians' suggestions to be not very significant. However, library users' suggestions were regarded as being very significant by only 10% (5) of UK respondents, while 8% (4) considered that users with affiliations to 'nonWestern' cultures make a valuable contribution to the acquisitions programme.
After library users, the next group wfrose suggestions are considered to be of least significance, is artists. It may be that suggestions by artists are rare, but even when they are made respondents did not regard them as being particularly useful.
Libraries are shaped predominantly by librarians and academics and perhaps, in certain cases, we should encourage and allow our users to have a more powerful say in what we acquire since they may help us to identify useful material which may otherwise be missed.
The language of material and the publishers from w h o m it is purchased
As was noted earlier, libraries should try to represent, wherever possible, a range of material expressing different opinions and approaches in order to provide a balanced collection on a particular subject. In order to achieve this it is often necessary to purchase material in a variety of languages and which originates from a variety of publishers worldwide. We attempted to address this in the questionnaire in order to gain some idea of the range of material that is available in our libraries on this particular subject area.
Respondents collected mostly material in English and they acquire more material in other European languages than in 'non-Western' languages. These results are not surprising. They reflect the abundance of material in English and European languages compared with the relative scarcity of material in 'nonWestern' languages. However, Trujillo and Weber 8 observe,
The subject specialists need to take seriously the ethnic and racial dimension of the collection; acquisition librarians must adapt to the sometimes marginal publishing world in acquiring ethnic materials just as they adapt to the specialised market in acquiring material for any other area study. The significance of what Native people say about their own art in their own language should not be underestimated since it may alter our understanding of the meaning of objects and we may become more aware of the difference between our own aesthetic judgements and those which Native people themselves make about the objects they produce. Consequently if libraries fail to collect material in 'non-Western' languages when it is available, because levels of language use among users are seen to be low, they may be failing to provide future historians with an important resource. Perhaps, in this instance, we must rely on one library, or a group of libraries, in each country to record its own culture.
It is perhaps a more serious oversight to ignore 22 material published in 'non-Western' countries in English and other European languages. Only 6% (3) of UK libraries placed significance on buying material published in 'non-Western' countries in English compared to 43% (9) of US respondents. It must be remembered again at this point that the North American libraries approached were known to have an interest in 'non-Western' art. In addition only 4% (2) of UK respondents regard publications by Native groups in Western countries in English as being significant, compared to 31% (5) in Canada and 38% (8) in the US. We do not have the excuse that we cannot understand the language in this case. There is an increasing involvement of Native people in the discussion of their own art forms. In North America, Native groups are actively engaged in publishing material on their artistic and ceremonial life, and the new National Museum of the American Indian, which was opened recently in New York, is directed and curated by Native Americans. Libraries appear to prefer to buy material from mainstream Western publishers. Of course identifying Native or specialist publishers in other countries can be difficult, and setting up the mechanisms whereby the library can acquire the material may be a little more costly, but libraries should, wherever possible, present a range of views, if they are available, in order to prevent bias. Perhaps this is an area where the collection of ephemera can have a useful role to play.
With a clear majority of respondents buying material from mainstream Western publishers we risk continuing the tradition of placing the greatest significance on what the Western world says about 'nonWestern art', and not listening to what people from these cultures have to say. As Jantjes 1 pointed out in 1983, referring specifically to African art, Africa is having its art history defined by others.
Perhaps, as Scarborough 9 observes, libraries should ensure, if they do not do so already, that they employ a wide range of acquisition procedures in order to acquire an adequate ethnic range of materials on 'non-Western' art.
The importance of collecting general historical, anthropological and ethnographic material
One of the difficulties of studying 'non-Western' art is that the user, student etc. may be unfamiliar with the culture that produced the work. In order to fill this gap it is useful if a library maintains a collection of general historical, anthropological and ethnographic material wherever possible. Of course such material can be as biased as that written on the art of a particular culture. History, anthropology and ethnography are not objective, and care must be taken at the selection stage, but a collection of this kind can help users to appreciate and understand the art produced by unfamiliar cultures more fully.
The UK is very close to Canada in its collecting pattern with an average of 46% (22) of UK, and 50% (8) of Canadian respondents regarding the collection of material in these areas to be of moderate importance. In the UK 23% (11) of libraries place no importance on collecting in this area, and 8% (4) regard it as very important. The US gives this area the greatest emphasis with an average of 48% (10) of libraries collecting a significant amount of historical, anthropological and ethnographic material.
In the current climate of shrinking acquisitions budgets and an increasing quantity of material being published libraries cannot hope to collect everything which a user may require. Perhaps this is an area that can be served by the 'just in time' approach, using, for example, inter-library loan facilities, rather than just in case', which can result in a library spending money on material that is rarely used, funds which could be better spent elsewhere.
8.
Special collections in the field of 'non-Western' art
In the UK 13% (6), 31% (5) Canadian and 33% (7) of American libraries specified that they held special collections in areas related to 'non-Western' art. These collections included an archive on contemporary black British art, photographic material, audio cassette collections of interviews with artists, manuscripts on ethnology, folklore and 'non-Western' art, a pamphlet collection, a collection of travel books and slides taken from native art exhibitions between 1968 and 1980. This appears to indicate that there is very little primary material available in this area, even in the countries where 'non-Western' art originates.
'Umbrella' terms
The use of an 'umbrella' term, one subject descriptor, to include all 'non-Western' art within the libraries' collection, e.g. primitive, tribal etc., was not common. This is an encouraging and positive response since, as was observed earlier, terms such as tribal and primitive can have racist and derogatory connotations. In a recent issue of ARLIS/NA update 10 it was noted that the term 'primitive' was under discussion since it is a term used less and less by those writing on the subject of 'primitive art', although, as yet, no one has come up with a valueneutral term to replace it.
Only 6% (5) of all respondents use such a term. Libraries are more likely to index using either geographic location or individual culture. Overall 64% (54) of respondents index by geographic location and 58% (49) by individual culture. The breakdown for the UK is 67% (32) by geographic location and 56% (27) by individual culture. The respondents who do not use either of these approaches noted that they 23 indexed by the type of object, e.g. totem poles, or by the method, e.g. weaving.
Classification Systems
When a book is classified a decision sometimes has to be made concerning whether its subject is art or material culture. This brings us to the old and impossible question of what is art, which I do not propose to venture into here. Not all Western artists have been comfortable with the art/craft divide; the Bauhaus, for example, attempted to raise the status of the crafts, but the division has persisted and has coloured our attitude to and interpretation of the arts of other cultures. Vansina 11 observes,
Art is a term of western culture but a very inexact one.
The threshold between what may be judged a work of visual art and another kind of man-made object is a matter of dispute. Perhaps the most significant point to be aware of is that if we have difficulty deciding what art is in our own culture, how are we to make such decisions about a culture that may be unfamiliar to us?
We asked libraries to supply us with information concerning classification systems and any problems in the area of 'non-Western' classification that they may encounter in order to try to identify whether there are common failings in these systems which need to be addressed by the library community, or common strengths which can be built on. This is an area that has concerned specialists in the past. As part of the Art and Architecture Thesaurus programme (AAT) Stanley 7 reported in 1985 on African art, its relation to AAT and some of the problems that had been encountered.
The Canadian and American respondents either use Dewey Decimal Classification (DDC) or Library of Congress (LC). In the UK 35% (17) of libraries use DDC, while 21% (10) use LC and 19% (9) have devised their own system. In the UK 27% (13), in Canada 13% (2) and in America 29% (6) of respondents have modified an existing system to suit their needs. Modification of a system, or the development of an entirely new 'in house' system, is an indication of the historical development of the library, the approach of individual librarians and the inadequacy of existing systems.
A further problem that libraries face is that of identifying in which classification schedule items should be placed. Of the libraries which returned the questionnaire 29% (25) of respondents found difficulty in deciding whether material on 'non-Western' art should be classified with art, or with anthropology, ethnography etc., compared with 39% (33) who did not. The pattern in the UK, Canada and the US was very similar.
Overall 24% (20) of respondents noted that they found difficulties in classifying 'non-Western' art.
One UK art college library noted that it had problems with using DDC terms because it scatters and separates material. For example, are artefacts placed under the notation for the material from which they are made or the use to which they are-put? An American museum library noted that it found that LC did not provide enough detail for its requirements.
Particular attention was drawn to the separation of material on crafts/decorative arts from fine art by respondents both in the UK and the USA problem that Stanley 7 commented on, referring in this case to African art, is that, Distinctions such as Fine and Decorative Arts have little meaning in the African context if they imply that fine arts are neither decorated or useful, and that decorative art can never be fine. One library pointed out that it attempted to treat objects as manufacture wherever possible; only if the object is purely an art object is it classified as 'art'. The problem with this approach is that material can be classified in the 'wrong' place if the person who first classified the object misunderstood its true meaning or its function in its original cultural context. Totem pole , for example, is a completely inappropriate name to use for sculptures which are only rarely 'totemic' in meaning. The name 'totem' pole is well established and unlikely to be replaced: the terms fetish and idol, however, which were once equally common as classifications, but which are also inaccurate, have now fallen into disuse.
Should we classify objects according to our own system, or should we classify them according to the approach of the culture from which they originate? This is a difficult area. West 12 , a Southern Cheyenne, points out,
The debate about whether native cultural material is 'art' or 'artifact'. . . is not the making of native people themselves, who had little to do with defining the terms of the debate. To the contrary, the whole discussion derives from intellectual constructs and systems of academic analysis that came from Western Europe. One American respondent noted that the basic difficulty was deciding when objects are art and when they are material culture. A useful point was made by a UK respondent concerning the question of contemporary and traditional art. Should twentieth century Westernised 'non-Western' art be put in the same sequence as traditional 'non-Western' art, or should it be placed with Western art?
One UK respondent, who classifies by artist name, noted the difficulty in identifying the family name element in unfamiliar 'non-Western' names, while another added that most of the anthropology and ethnography based material was placed in physically separated libraries. Such divisions can sometimes serve to foster outdated attitudes. As one US library observed, the context in which 'non-Western' art is collected is changing as the disciplines of art, anthropology and ethnology merge. Material regarded as ethnographic specimens in the past can now equally be regarded as fine art.
Subject descriptors
The library users who enter the library to use the catalogue are dependent on words as the means by which they will identify relevant material, particularly if they do not, or cannot, browse the shelves. We need to try to ensure that we are sensitive to ethnic groups in the terminology that we choose, and that this terminology coincides, as far as is possible, with the words that the user will employ to search for relevant material. Consequently, the subject descriptors that are assigned at the cataloguing stage need to be carefully considered. One museum library noted that their users search primarily under author and title, using subject headings only as a last resort because they are cumbersome and vague. We ought to consider addressing such a situation rather than accepting it because if subject headings are to be assigned to material at all they should be as accurate, specific and helpful as possible.
In total 55% (47) of respondents use an authority for subject descriptors. The UK had the largest number of respondents, 38% (18), who do not use one at all and have developed their own system. A number of libraries in all three countries noted that they did not use an authority because they found it too restricting and inflexible. One UK respondent is currently using AAT for all new terminology and is planning to implement it fully in the future, while three more noted that they will be considering AAT when they reconsider the computer system currently in use.
Library of Congress Subject Headings (LCSH) were the most commonly used authority with an overall total of 60% (51) of respondents. It is used more widely in Canada and the USA. than in the UK. The AAT is currently used fully by one library in each country.
An average of 14% (12) of respondents have adapted an existing authority to meet the needs of their particular library. One reason for this was because the authority did not allow sufficient levels of specificity. One UK respondent noted that additions were required in the area of twentieth century artefacts and abstract concepts. The second reason given was that existing authorities proved to be inadequate for covering ethnic groups. Two Canadian libraries stated that they had adapted LCSH because the headings for Native American groups used nineteenth century terminology and the library preferred current Canadian terms. A number of libraries also noted the increasing need to subject index using the specific name of an ethnic group. One Canadian library noted that a heading such as, 'Indians of North America -Art' is no longer adequate since users often seek material on the art produced by a specific culture or tribe.
Are libraries critical enough of the terminology which they use, which they have often inherited from the past? Does the terminology keep up with the times? Scarborough 9 points out, Throughout the process of developing ethnic collections, librarians must be sensitive to the various ethnic groups and cultures with which they work. Even basic terminology can be a problem. As our demographics have changed, so has our language with respect to the terms used to designate ethnic groups. However, libraries have not always kept up with these changes. Increased computerisation of our catalogues provides libraries with the facility to change and update terminology more easily than has been possible in the past. Yet the problem of terminology does not entirely rest with the librarians. As Stanley 7 observes, referring primarily to Africa, African art history is a young discipline and the African art community needs to address the problem of terminology as well.
Perhaps the AAT will be the tool that proves to be the most useful, when it is extended to include 'nonWestern' art more fully, in tackling the problems that can arise with subject terminology. By providing the library community with well researched terms and the ability to suggest and discuss new headings, it may help librarians to solve problems with terminology when they arise. It will be interesting to watch how the AAT project develops.
Conclusions
Trevor Fawcett 13 , reflecting on the achievements of ARLIS/UK & Ireland in the last twenty-five years noted that,
The contents of our libraries are not all sweetness and light. They may be politically incorrect, ethically dubious, vicious, fanatical, horrific. Whether, in that case, the studied neutral stance that art librarians traditionally adopt to the items in their care is a proper one, might well be worth some debate. I would suggest that our approach to the representation of 'non-Western' art in our libraries is an example of such a neutral stance and that this is worth some debate. Art galleries, museums and libraries all play an important part in conditioning and affecting the viewer's, visitor's and user's response, and at their worst continue to uphold outdated and racist attitudes.
In recent years the museum community has begun to question the way that objects are displayed and the effect that this can have on the public. Perhaps 25 libraries can learn from what is being debated in the museum community. Jones 14 points out that, . . . museums can be cultural ambassadors, transformingpeople's appreciation of other cultures. I would add to this that libraries can and should also assume such a role.
